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bough he’s exchanged the
all-night parties for all-day
painting sessons and opted
for commissioned murals
instead of furtive graflis
runs, Kenny Scharl is in the

st of 3 major career
moment. in terms of the
demvand for his work and the
fervor of 2is political
sctivism, this newfound spotlight rivals the go-go 1980, when he
first came on the New York scene, which included Keith Haring
and Jean-Miclsed Susquist, In the past year slone, Scharf has
created public artworks in Copenhagen and Cannes, sprayed his
graffiti “Karbombe!” an countless Angeleno hybeids and Danish
Christinnia bekes, headlined the Museum of Modern: Arts
exhibition "Club 57: Film, Performance, and Art it the Esst
Village, 1978~ 1983 und staged solo gallery shows at feffrey Deitch
in New York and Leils Heller's Dubal outpost, All while relocating
his bongtime LA, studio from Calver City 10 an sirv new perch in
nearby Inglewood that's perfect for rendering his often-large-scale,
vividly hued, cartoonish tableaux, which reference everything fram

Color Field painting and space-age fantasy to climate change.

“1 don't stop—sevien days 2 week, ten bours 3 day, for the past
two monthe” says Scharf, who maintains his athletic endurunce
thanks to 2 devoted Ashitangs yoga practice. “TT be 60 this year,
Sometimes ! show work at these street-ant thows, and all these
young kids have ten assistants and take 3 weelc | dont have that
kind of time. | go in by myself and bang % out in two days”

Dressed in his costomary tie-dyed T-shirt, shorts, and sandals,
Scharf is finishing one of & dozen new versions of his iconic "Blobs
in Space” paintings as part of « mujor commission for a private
collectar, while 2o preparing for solo shows this fall «t the David
Klein Gallery in Detroit, Galer
Lotte Museum of Art in Seoul. He's even working on a new series
of golden charm fetishes—based on his "Tikitotmonid Totems™—

Enrico Navirra in Paris, and the

and playing the role of devoted grandfather w 2 four- and 3
six-yeur-old. I dost complain” he says of the breskneck pace,
"But its not goung to continue lixe this forever. Il collapse”
Schurfs Inglewood building —previousdy & Mode O'Day
bautigue and later an dllegal marijuans-growing facility—1s just a
15-minute commute from his hame. ‘The double-heighe,
strect-level space serves 2¢ his painting studio, while the mezzanine
is used for his sculptursl works, This uppes level—under bow-trusy

wooden ceilings, whose planks were
bewn from carly-20th-century
billboards—is where the artist creates
pioces for his "Space Trash” serses.

"I fantastic, | love 7 says Schast,
pointing to u white wall with wipe marks
from a mural-size "Sloppy Style” painting
he showed at Deitch. *1 couldn have
done that glant painting in my old
stuctio—before, [ had to rent 2 space o
do soemething like that” Drippy
iterations of his famous biobs, these
newer works blend influences from
Abstract Expressionism, stain painting,
and Pop Art with some of Schar(’s early
obsessions, including NASA, Burbarella
and 2001 A Space Odyssey

“The feeling of creating these works
is very gratifying and what | need at this
moment,” ssys the artist, who plans to
exhibit them in his Detroit and Paris
gallery shows slongside some of his
engoing seties of “I'V Bax” sculptures,
which he makes by painting the plastic
backings of old tube televisions, "I've
been woeking with found objects—often
houvehold dlectronics and appliances—
for fortysomething years, und &t occurred to me a couple years 2g0
that | should turn the TV backs into refined oil paintings and make
them preciows. They end up becoming very masklike, almost o
combination of tzibal and robotic”

1F his recent inclusion in multiple American museam shows
and the upcoming Korean exhibition are any indication, it sppears
thut the 21t world i embracing the seriousness of Scharf's antisic
cosmology, even if it bas been a little sbow for his taste. "On a
personal leved, life bs great. N'm healthy, | have grendkids, 2 hame, o
garden, u career.” says theartist. "But ! dontUsleep at night because
' worried shout the warld” He notes that there has always been o
dark undercurrent in his work, including dire predictions of

pending envi | d "Maybe it didnt seem that way
to 1 ot of people. because they focused on the fun, and that’s ine”
says Scharf "Hue all the envirormental effects from the plastic and
ol that they warned us sbout in the 705 are coming true—and stil

nothing is being done” o

Clockwise from top left: The man level of the 7.500-1quare-fo
sorves as Schart's cainting studio, while the mezzanine is dedicatod to
reations. Hearungie, 2 recent work m oll, acrylic, and

¢ high A solection of the artists

rs he Iz famous for.
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