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THEATER THEATER MUSIC MUSIC FAMILY

“An American in Paris” “The Town Hall Affair” I1Volo “Stravinsky’s Les Noces” “Love That Dog” —
Hollywood Pantages Wooster Group Microsoft Theater, L.A. Los Angeles Master Chorale Theatergroep Kwatta = °
Theatre REDCAT, L.A. 8 p.m. Thursday Walt Disney Concert Hall, Broad Stage, Santa Monica -

Opens 8 p.m. Wednesday Opens 8:30 p.m. Wednesday $49.50-$129.50 L.A. 10a.m., 12:30 and 3 p.m. Sat.; *
Through April 9 Through April 1 7 p.m. Sunday 10 a.m. and 12:30 p.m. Sun. -
$49-$149 $25-$55 $29-8119 $25 -
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old for the part. But perhaps
the demands of the role, and
the fact that the show will
play during school hours,
precluded the casting of an
age-appropriate child.

Others in the cast that I
saw included Cristina Gerla
as spunky Meg, Charles’ old-
er sister and eventual rescu-
er, Ben Horwitz as Meg’s fel-
low time traveler and love in-
terest, Clayton McInerney as
Meg and Charles’ father, held
in thrall on a far-flung planet,
and Lena Thomas and
Mallory Marie Wedding as
two interstellar eccentrics
who take on human form to
help the children navigate
deadly perils.

Sean Paxton’s original
music captures the piece’s
various moods, from the
ethereal to the dire, and a su-
perb technical team, includ-
ing costume designer Vicki
Conrad, lighting designer
Rebecca Hairston, sound de-
signer Christopher Mosca-
tiello, and set and projection
designer Matthew G. Hill,
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contributes appropriately
celestial effects that will ap- “I HEART YOU” by Kenny Scharf is among visually dynamic works that challenge Pop art perceptions. [
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“I HEART YOU” by Kenny Scharf is among visually dynamic works that challenge Pop art perceptions. -

ART REVIEW

By DAVID PAGEL

If you've always thought of Kenny
Scharf as a Pop artist, you're in for a
big surprise when you visit his exhib-
ition at Honor Fraser Gallery in Cul-
ver City. “Kenny Scharf: BLOX and
BAX" makes it clear that Scharfis a
folk artist.

The three-gallery exhibition’s fun-
loving array of painted assemblages
(and a smattering of paintings) re-
minds visitors that Pop gotits start as
a kind of urban folk art, the scrappy
street ethos of its screen-printed
posters, newspaper comics and tab-
loid pablum more DIY fugitive thanis
often remembered, much less ac-
knowledged.

Scharf’s recent works are eye
grabbing and visually dynamic like a
Pop painting, but they're also funky
and funny, so salt-of-the-earth and
extravagantly outlandish that they
make you think twice — or three times
— about what you have come to ex-
pect from Pop.

Like Warhol, Scharfis a customiz-
er. Like Lichtenstein, he works in se-

It Pops with
funk and fu

‘Kenny Scharf:
BLOX and BAX’

Where: Honor Fraser Gallery, 2622 S.
La Cienega Blvd., Los Angeles
When: Through April 22; closed
Sundays and Mondays.

Info: (310) 837-0191,
www.honorfraser.com

ries. And like Ruscha, he creates art
that makes heavy-duty discourse
sound pretentious — and ridiculous.
Scharf’s lusciously painted pieces
pack loads of pleasure into seemingly
simple things. To make the largest
group of wall sculptures here, he junk-
picked 22 old televisions, removed
their plastic backs and used those
oddly shaped covers as surrogate can-
vases on which to paint portraits ofa
wildly imaginative cast of characters.
Hung on the walls, like gigantic
masks from some futuristic tribe or
the ceremonial armor of a rogue’s
gallery of Transformer -castoffs,
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Scharf’s “Bax” are anthropomorphic.
Each has its own personality and «
power, benevolent or otherwise, and .
reminds you what it was like to be a ;
child, when everything around you v
was alive with possibility. -

Scharf’s “Blox" are oils on canvas™|
and linen on which he has painted one- n
or six cartoon faces. These images .
lack the whiplash magic and goofy !
generosity of his repurposed TVs. '

Innocence and its discontents are
Scharf’s great subjects. That double-+*
edged drama plays out in eight inti- «
mately scaled wall reliefs, each made
from a hodgepodge of consumer"
products and packages Scharf has «
glued together and painted in a rain-
bow of colors. -

These quirky assemblages recall
the mobiles that parents often hang
above cribs. But Scharf’s brightly
tinted constellations seem to suggest. «
that each newborn might be better off .
onanother planet. And the more tlme
you spend in his exhibition, the more:
it seems that that might be true for alL
ofus.
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KENNY SCHARF’S recent salt-of-the-earth artwork can be eye grabbing and extravagantly outlandish.
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